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Galatea" and " Spring," from Haydn's "Seasons," will 
be given. Wednesday morning will be devoted to the 
performance of " Elijah;" Thursday morning to Dr. 
Macfarren's new Oratorio, " Joseph," and Mozart's Mass, 
No. I ; and Friday morning to the " Messiah." On Wed- 
nesday and Thursday evenings there will be miscellaneous 
concerts. The Conductor will be, as usual, Sir Julius 
Benedict. A new orchestra has been erected in St. 
Andrew's Hall, and the rehearsals of the principal choral 
music have already commenced. 

A CAPITAL performance of Sir W. Sterndale Bennett's 
" May Queen" was given by the Grosvenor Choral Society 
on February 27. The solo parts were taken by Miss 
Palmer (who replaced Miss M. Roby, absent through in- 
disposition), Mrs. A. Dye, Mr. A. Lawrence Fryer, and 
Mr. H. Baker, all of whom sang the music allotted to 
them with care and effect. The choruses were rendered 
with excellent precision and much spirit, and the general 
execution of the work reflected much credit on the Con- 
ductor, Mr. J. G. Callcott. The second part of the Concert 
was miscellaneous, the principal item being Beethoven's 
Choral Fantasia, which was given in a manner that elicited 
loud applause. A concertina and piano Duet, the Trio, 
"This magic-wove scarf," and "The Reapers' Chorus and 
Country Dance," by the Conductor, were all well received, 
as were indeed nearly all the pieces in the programme. 
Mr. S. Dean Grimson led the band, and Miss Marie Odell 
was an efficient pianist. 

THE prospectus of the Brighton Sacred Harmonic 
Society announces that three Oratorio Concerts will be 
given during the present season, under the conductorship 
of Mr. R. Taylor, the works selected being Handel's 
" Israel in Egypt," Spohr's " Last Judgment," and 
Rossini's " Stabat Mater," and Costa's " Eli." It is a 
great feature in this Association that the services of the 
Conductor, Organist, and other officers being rendered 
gratuitously, subscribers' tickets for the series of concerts 
are issued at so low a rate as to place them within the 
means of all music-lovers; and the growing importance of 
the Society may be estimated by the fact of the railway 
company having made special arrangements for the per- 
formances, the first of which will be on the morning 

of. 
the 

6th inst. 
THE St. George's Glee Union gave its usual monthly 

concert, at the Pimlico Rooms, on Friday the Ist ult., the 
choir being heard to much advantage in the part-music, 
two pieces having to be repeated. Miss Coyte Turner 
received well-earned applause for her artistic rendering of 
Sullivan's " Chorister" and " The Storm" (Hullah); Miss 
Bessie Spear was highly effective in " O bid your faithful 
Ariel fly" (Linley), and " O'er the meadows" (Boyton 
Smith); and Mr. R. F. Roberts was very successful in 
"Neptune" (Diehl), and "The Scout" (F. Campana). 
Mr. Kinkee accompanied with much skill, and Messrs. 
Garside and Monday conducted. 

WE are glad to find that Mr. Harry Wall, as Secretary 
of the " Copyright and Performing Right Protection 
Society," announces that " if any programme containing 
the names of the compositions proposed to be produced at 
any public entertainment (of which the place and date must 
be stated) be submitted to the office, he will be happy, with 
the view of preventing any penalties for infringement or 
piracy being incurred, to immediately furnish all the infor- 
mation required in connection therewith, which may be 
within the province or knowledge of the same." This is of 
course all that was ever required of him; but why was this 
important intimation not given at first? 

MR.WILLIAM HENRY AYLWARD,whose death is announced 
in the obituary of our present number, was a violoncellist 
of great merit, and possessed a large amount of traditional 
knowledge both as an orchestral and quartett player. At 
an early age he became a student of the Royal Academy 
of Music, and subsequently a professor of the Institution. 
He was also a member of the Philharmonic and Royal 
Italian Opera bands, appointments he was obliged some 
time since to relinquish on account of ill-health. His loss 
will be greatly regretted; for not only did his talent gain 
him much esteem, but he was valued as a warm and sincere 
friend by all who knew him. 

THE fourth Annual Concert of Mr. T. Loder Childerstone 
took place at Ladbroke Hall, Notting Hill, on Monday 
evening, the 4th ult., when a capital programme was per- 
formed by Miss Kate Hardy, Miss Ellen Lamb, Madame 
Belval, Mdlle. Gabrielle Vaillant, Mr. Stedman, Mr. Lucas 
Williams, Mr. Arthur Jarratt, and Mr. T. Loder Chil- 
derstone. The playing of Mdlle. Vaillant was much 
admired. Among the most noticeable of the vocal pieces 
were "Awake, sweet warbling bird" (T. Avant), Miss 
Ellen Lamb; "A Sea Song" (Humphrey J. Stark), Mr. 
Stedman; and "The Mountain Maid" (Sinclair), Miss 
Kate Hardy. 

THE performance of Mr. E. H. Turpin's Cantata, " A 
Song of Faith," and Madame Sainton Dolby's " Legend 
of Saint Dorothea" by the Brixton Choral Society on 
February 25 deserves especial mention as one of the best 
yet given by this enterprising Association. In the absence 
of an orchestra, the accompaniments were well rendered 
by Mr. Boardman (organ) and Mr. Turpin (pianoforte); 
but Mr. W. Lemare (who is one of the most zealous Con- 
ductors we know) is behind his age in not securing a small 
band when he attempts works which depend for much of 
their effect upon instrumental colouring. 

A CONCERT was given at the new Town Hall, Kilburn, 
on the 4th ult., for the benefit of the proprietor, which 
attracted a large audience. The programme was of a 
popular character, the principal vocalists--Madame Patey, 
Miss Saidie Singleton, Miss L. Romer, Mr. W. Wallace, 
Mr. Warner, Mr. Tucker, Signor Adelmann, and Signor 
Rocca-giving several well-known vocal pieces with much 
effect; Madame Patey and Miss Saidie Singleton (who is 
rapidly gaining a foremost place as a concert-singer) being 
especially well received. The instrumentalists were Mr. 
W. Beavan (harmonium) and Mr. J. Beavan (pianoforte). 

A PRIVATE performance of Mendelssohn's Operetta, 
" Son and Stranger," is to be given on Saturday evening, 
the 6th inst., for a charitable purpose, when the following 
artists have very kindly given their services: Miss Leonora 
Braham (Lisbeth), Miss Amy Gill (Ursula), Mr. Stedman 
(Herrmann), and Mr. Wadmore (Kauz). The acting part 
will be represented by amateurs, and there will be a small 
chorus; the accompaniment and incidental music being 
played on the pianoforte and harmonium by Mr. W. H. 
Thomas, Mr. Oliver King, and Mr. H. M. Higgs. 

THE excellent Chamber Concerts of Herr Franke, given 
at the Royal Academy of Music, terminated on the 
Igth ult., the audience displaying by frequent applause how 
thoroughly the exceptionally good programme provided on 
the occasion was appreciated. Throughout this, the fifth, 
series of Herr Franke's meetings, a high tone has been the 
rule in the selection of works ; and we are glad to find that 
the attendance has been gradually increasing in numbers. 

AN Evening Concert was given on the 8th ult. at the 
Athenveum, Camden Road, by the committee of that Insti- 
tution. The artists were Mrs. Osgood, Miss Kate Hardy, 
Miss Jenny Pratt, Mr. Raynham, Mr. Maybrick, and Mr. 
W. H. Eayres, solo violin. Thj programme was most 
attractive, and the concert highly successful. Mr. Wilfred 
Bendall was the accompanist. 

RossINI's widow, who died during the past month at 
Passy, near Paris, aged seventy-eight, has left the fortune 
bequeathed to her by her husband (subject to small legacies 
to relations) to found a Charity for superannuated singers. 

REVIEWS. 

AIus der Tonwelt. Essays von Louis Ehlert. [Berlin: 
B. Behr'sche Buchhandlung.] 

THESE essays originally appeared at different periods in 
German periodicals; and if, as he seems to imply in his pre- 
face, their author really entertained any doubt as to the 
appropriateness of their republication in a collective form, 
we can only congratulate the numerous readers which this 
volume is sure to find that his scruples have been over- 
come. Since the appearance of W. H. Riehl's brilliant 
musico-historical sketches entitled " Musikalische Charak- 
terkdpfe," of whose style, indeed, we are occasionally 
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reminded in the pages before us, nothing so delightful has 
issued from the German press in a similar field of literature. 
Varied as the subjects are with which he deals, and by no 
means equal as to their respective merits of treatment, 
Herr Ehlert proves himself throughout a thorough musician 
who places the true interests of his art above every other 
consideration, and whose strongly marked individuality 
and great general culture enable him to present to the 
reader various phases of modern artistic life in a manner 
at once brilliant and instructive. Originality and inde- 
pendence of thought, founded upon a comprehensive know- 
ledge of the subject-matter and represented in a graceful 
and characteristic style, are qualities not too frequently to 
be met with in these days of book-manufacture and jour- 
nalistic enterprise, when, especially in matters musical, 
every one appears to consider himself called upon to write. 
It is all the more refreshing, therefore, to meet with an 
author of Herr Ehlert's stamp, who possesses the above 
qualifications in a high degree. 

Of the fourteen essays which this volume comprises, by 
far the greater portion is intended for the general reader, 
treating of individual composers and their works, while but 
a few appeal more particularly to the specialist, partaking 
more or less of a purely critical or polemical character. 
In the former category we prefer the author's representa- 
tion of those artists with whom he has been in personal 
contact. The article headed " Carl Tausig" is a noble 
in memnoriamnt sketch of the altogether abnormal career of 
the great pianist. Striking and highly suggestive also are 
the chapters dealing with " F. Mendelssohn-Bartholdy " 
and "Robert Schumann und seine Schule." A fine dialectical 
effort in the sphere of polemics, though perhaps the least 
interesting to English readers, is Herr Ehlert's vindication 
of the raison d'Etre of purely instrumental music against 
the onslaughts in this direction made in a moment of ex 
cathedrd vanity by the great historian and Shakespearian 
scholar, Herr Gervinus, in his book entitled " Handel und 
Shakespeare." Some exquisite poetic touches occasionally 
add not a little to the general artistic warmth of these 
literary sketches. Thus, in his essay on " Offenbach and 
the Second Empire " (we quote in translation), the author 
expresses his opinion that the demoralising effect of the 
introduction into Germany of the Offenbach operetta is 
after all but an ephemeral one, and adds, " The good 
German burgher would fain have a glimpse at Parisian 
orgies, at least from a distance. . . . Let him, however, 
return from the modern Babel to his homely fireside; 
though he may for a short while seem dissatisfied with 
his surroundings, and present a nightworn and confused 
appearance, the first loving glance from the eyes of his little 
child will bring him back to his normal condition." As a 
matter of course, the later works of Herr Richard Wagner 
occupy not a little space in the contents of this volume. 
We become acquainted with Herr Ehlert's views in two 
articles, written at different periods, on " Tristan und 
Isolde," as well as in one entitled "A Scene in Die 
Meistersinger" and another on the "Bilhnenfestspiei 
in Bayreuth," and his remarks on these, the most recent 
manifestations of the genius of the German reformer 
of Opera, contain some of the most striking among 
the ideas in which these essays abound. Herr Ehlert is 
by no means a confessed disciple of "the master," yet it 
is curious to notice the fascinating influence which, in 
spite of himself, the hearing of the works in question exer- 
cises over his reasoning faculties. This momentary sur- 
render of preconceived ideals, in which so many musical 
minds of even an ultra-classical type have had to partici- 
pate while under the immediate impression of Herr Wagner's 
music, is aptly illustrated in the following words. Refer- 
ring to a representation at Berlin of " Tristan und Isolde," 
Herr Ehlert remarks: "When in the second act Isolde is 
awaiting her lover; when the whole orchestra is throbbing 
as though with a thousand pulses, and every love-nerve is 
converted into its equivalent musical sound: then I am 
no longer the man that I am during the rest of the year, 
an artistically and morally definable subject--I am a Wag- 
nerian. There are in life so many changes; we change 
our domestic abode, the town, the country. A similar 
interruption of my every-day art-consciousness is to me 
'Tristan und Isolde.' Hearing it, I am prepared to change 
not only the domestic abode, but town and country too, of 

my artistic creed. In ' Tristan' all our previous art-con- 
ceptions are being huddled up together, it administers such 
a violent shock to whatever of self-sufficiency and critical 
arrogance, of supposed maturity and imagined infallibility, 
has been accumulating in us, that every honest thinker can 
only profit by the study of this work." An instance also of the 
growing effects of HerrWagner's music upon the individual 
is furnished in Herr Ehlert's article on the " Buhnenfestspiel 
in Bayreuth," originally published in the Deutsche Rund- 
schau, and in which .the now famous Tetralogy meets, on 
the whole, with an adverse criticism. In comparing the 
original publication with the article as it now stands 
we find, however, that the author has made some 
significant alterations in modification of his censure. 
He has, moreover, added a concluding paragraph, in 
which he says: "I have within the short space of 
a few days (since the Bayreuth performances) expe- 
rienced how the musical ideas underlying Wagner's 
work will take root in the mind and grow. The painfully 
fatiguing effects which accompanied the performances, the 
prejudicial impression even which the incongruous elements 
in the work could not fail to produce, are gradually 
vanishing before the peculiar grandeur of their propor- 
tions." 

In conclusion, we recommend to all those among our 
readers who possess a sufficient knowledge of German not 
to defer reading Herr Ehlert's essays until they may have 
been translated into English. The style in which they are 
written reflects so faithfully the marked individuality of 
the writer, that even in the hands of the ablest translator 
much of their peculiar charm must inevitably be lost. And 
here we relinquish an altogether pleasant task, satisfied 
that, without further recommendation on our part, these 
highly interesting sketches by an earnest artist will find 
their way into every musical circle where their exceptional 
merit is likely to meet with an intelligent appreciation. 

Rapsodies Norvigicnne for Orchestra. No. I in B 
minor (Op. 17), No. 2 in A (Op. g19), No. 3 in C (Op. 21). 
By Johan S. Svendsen. [Christiania: Carl Warmuth.] 

WHENEVER a composer comes to us with a work avow- 
edly based upon national music we give him a hearty 
welcome, for that which he brings is sure to be interesting, 
and a resort to the primitive sources of art is a step that 
should for many reasons be encouraged. How important 
has been and is the influence of national music upon 
classic works few require to be told. The greatest com- 
posers in all ages have gone to the people for materials 
with which to work, and in the " profuse strains of unpre- 
meditated art " which gush forth there as naturally as wild 
flowers spring up on a moorland they have found many ot 
their most striking melodic types and rhythmical forms. 
We have cause, therefore, to be interested in these Nor- 
wegian Rhapsodies before looking at a page-the more 
cause since Scandinavian music has a special right to 
sympathy from a people who can look back to a time when 
the " dark and true and tender" North was their home. 
Mr. Svendsen has the reputation, based on what little 
music by him is known in England, of being a disciple of 
the " advanced " school, and it may therefore be supposed 
that his Rhapsodies are wild and formless concoctions- 
national music driven mad by " higher development." 
But they are nothing of the kind. Each has "a 
beginning, a middle, and an end," that is to say, 
a decided and well-balanced form, while the com- 
poser's treatment of the themes, though sufficiently 
imaginative and picturesque, never stoops to exaggera- 
tion nor approaches caricature. On this account the 
three works claim to be recognised as legitimate addi- 
tions to an interesting category, and Mr. Svendsen is a 
candidate for enrolment among the masters who have 
treated national music on true artistic principles. No. I 
differs from its companions in having a short Andantino 
introduction, but otherwise they are identical in plan, 
beginning with an Allegro, having a slow middle move- 
ment, and ending with another Allegro, which, by repro- 
ducing some of its predecessor's features, rounds off the 
whole secundum artem. In another respect they agree- 
namely, as to the manner in which one or two melodies 
are used as the basis of each movement, and presented 
over and over again under the varied aspects secured by 
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